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The Miners' Hymns
A History Still Being Written

There is evidence of coal mining in northern
England since the Roman occupation. Long
before the Industrial Revolution, when the
North East stoked the industrial explosion,
the ubiquity of the phrase “taking coals
to Newcastle” as an expression of the
unthinkable and redundant was testimony to
the fact that the North East was synonymous
with its chief export well beyond these shores.
It would be surprising if such an important
and long-lived activity did not leave its
cultural mark, and, indeed, its manifestation
in this respect is the incredible corpus of
songs which together ranks as one of the most
extraordinary flowerings of working-class
culture anywhere in the world. Many of these
songs, which were largely written during the
Industrial Revolution, through often with
preindustrial sentiments, were collected
in the 1950s by Bert Lloyd and published as
Come All Ye Bold Miners. This collection
was a central inspiration to the postwar folk
revival. But what is most prescient about
the book was Lloyd’s tacit recognition of
the unique culture where working life was
documented and celebrated by the very
people who lived it.

The songs weren’t folk songs as such; they
were mostly newly-minted to document
specific events. Some of the authors were
known and locally famous - the great Tommy
Armstrong, for instance. But many of these
writers remain anonymous. This was a proper
workingclass culture and there seemed

Sinféniuhljémsveit Islands — 2014/15

Salmar ndmumannanna
Saga sem er enn { smidum

Visbendingar eru um kolandmustarfsemi 4
Nordur-Englandi sidan 4 timum Rémverja.
Longu fyrir idnbyltinguna, pegar Nord-
austur-England kynti undir eldi ionadar-
starfseminnar, hafoi orodatilteekid ,ad fara
med kol til Newcastle“ fest sig i sessi sem
tdkn um bad sem var éhugsandi og ofaukid.
bPessi malvenja bar einnig vitni um ad
austursveedi Englands veeri samnefnari
fyrir adalatflutningsvéru. Pad keemi 4 6vart
ef mikilveeg og langlif starfsemi sem pessi
setti ekki mark sitt & menningu svaedisins.
Menningararfleifd kolandma finnst einmitt i
pviundraverdasafnipjodlaga semiheild sinni
ma kalla eitt merkilegasta menningarframlag
verkalydsins i heiminum. Flest laganna voru
samin a idnbyltingartimanum po6tt pau skir-
skoti einnig til fyrri tima. A sj6tta dratug
tuttugustu aldar var morgum peirra safnad
saman og pau gefin ut af Bert Lloyd undir
heitinu Komid, pid djérfu ndimumenn [Come
All Ye Bold Miners]. Lagasafnid veitti mikil-
veegan innblastur { endurvakningu pjood-
menningar eftir seinni heimsstyrjold. En pad
var skilningur Lloyds a sérsto0u pessarar
menningar, par sem lif vinnufélks var skrasett
og pbvi haldid 4 lofti af vinnufélkinu sjalfu,
sem hafdi mest forspargildi.

Login voru ekki pjodlog sem slik; pau voru
adallega nyskapadar heimildir um tiltekna
atburdi. Sumir héfundanna voru pekktir og
jafnvel freegir 4 heimaslodum, par 4 medal
hinn évidjafnanlegi Tommy Armstrong. En
margir peirra eru 6pekktir ennidag. Pettavar
osvikin verkalydsmenning og namumadur



nothing unusual about a miner also being
a writer or song-smith. Indeed many of the
most popular music-hall songwriters of the
age, such as Geordie Ridley, were originally
miners who had suffered illness or injury
and were forced to pursue their working lives
over-ground, but paid homage to the tradition
by forging a culture of popular urban song,
examples of which are sung to this day.

We may think of the nineteenth century as the
height of the Coal Age but in fact it reached its
apogee in the mid-1920s when 1.2 million men
worked underground. The number quickly
shrank in the Great Depression and at the
moment of nationalisation in 1947 the number
had already halved. By the great strike of 1984
the numbers had fallen to around 250,000.
However, when one considers the advances
in mechanisation and all of those employed
in the auxiliary industries, this was still a
hugely significant percentage of the nation’s
workforce.

Margaret Thatcher’s government made a
plea that far from being enemies of mining,
per se, they were simply trying to make the
industry efficient. However, Arthur Scargill’s
prediction that the real agenda was to crush
the industry, no matter what the cost, has
been borne out. There are now less than 5,000
miners in the whole country, yet we still get a
third of our energy from coal. Of course now
the coal is shipped in from the Ukraine and
beyond; and now there is a big pile of it on the

sem var einnig rith6fundur eda lagasmidur
potti ekki saga til neesta baejar. Reyndar voru
margir vinsaelustu lagahofunda reviuleik-
huisa pess tima - t.d. Geordie Ridley - fyrrum
namumenn sem s6kum meidsla eda veikinda
ho6fdu neydst til ad vinna ofan jardar en syndu
hollustu vid bakgrunn sinn med pvi ad skapa
hefd borgarsonglaga sem sum hver eru enn
sungin i dag.

Pbott margir haldi ad nitjanda 6ldin sé ha-
tindur kolanamutimabilsins nadi starfsemi
kolanama hdapunkti sinum 4 pridja aratug
tuttugustu aldar, er 1,2 milljonir manna unnu
nedanjardar. A kreppudrunum var mikill
samdrattur og pegar namurnar voru pjoo-
nyttar arid 1947 hafdi namumoénnum faekkad
um helming. Pegar verkfallid mikla skall &
arid 1984 voru einungis 250.000 namumenn
starfandi. Pegar pessi fjoldi er skodadur i ljosi
teekniframfara og vélveedingar, auk alls starf-
krafts i skyldum idngreinum, er petta samt
sem adur stor og mikilveegur hluti vinnuafls
Bretlands.

I valdatid Margrétar Thatcher kvadust
stjornvold langt fra pvi fjandsamleg namu-
starfsemi heldur veeru pau ad reyna ad
hagraeda i greininni. En spa Arthurs Scargill
- ad raunveruleg Asetlun stjornvalda veeri
a0 knésetja greinina, hvad svo sem pad
kostadi — hefur raest. Nu eru feerri en 5.000
namumenn i Bretlandi pétt um pridjungur
orku landsmanna komi ar kolanamum. Nu
eru kol flutt inn frd Ukrainu og vidar ad og
meira ad segja liggur risahaugur innfluttra



Tyne, dumped from abroad. What was for
generations the epitome of the unthinkable
has actually happened in less than a quarter
of a century.

The decimation of the industry should not
have come as a shock. The Thatcherite
attitude to mining and the free market was
always patently clear. One of the first things
Thatcher did in 1979 was commission a secret
report by Nicholas Ridley investigating how
to take on the mining unions. It was shelved
for being far too radical at the time, yet
only five years later it was dusted down and
followed to the letter. Vast public resources
were levelled at crushing the publicly-owned
industry. There’s enough coal down there to
supply energy for a hundred years or so, but
way before ecological problems were at the
top of the political agenda, it was deemed
to be a reasonable policy to decimate the
industry on ideological grounds.

What was more surprising in the wake of the
defeat of the strike was the determination
to obliterate the industry from the cultural
landscape. I was shocked when travelling
round the North East in the late 1990s, looking
for locations for the filming of Billy Elliot, that
there was almost no evidence of the industry
which had been so dominant a decade before.
In village after village I learned that the pit
heaps had been grassed over, the wires to
the cages cut, seams flooded, winding gears
pulled out, pit-heads bulldozed. Quickly it
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kola a békkum Tyne-fljotsins. Pad sem botti
me0 6llu 6hugsandi i margar kynslodir hefur
raungerst 4 minna en aldarfjérdungi.

Tortiming ndmuidnadarins hefdi ekki att ad
koma neinum 4 dvart. Afstada Thatcherista
gagnvart namustarfsemi og hinum frjalsa
markadi var alltaf deginum ljésari. Eitt
pad fyrsta sem Thatcher gerdi arid 1979
var ad panta leynilega skyrslu af Nicholas
Ridley um adgerdir gegn verkalydsfélogum
ndmumanna. A peim tima pétti skyrslan
allt of rétteek en einungis fimm arum sidar
var hin tekin upp aftur og henni fylgt i
smaatridum. Gridarlegar fjarhaedir voru
notadar af almannafé til ad brjota nidur pessa
idngrein i almenningseign. I jérdu nidri er
naegjanlegt magn kola til ad framleida orku
i heila 6ld og meira til, en 16ngu adur en
umhverfismal komust i hameeli var dkvedid
af hugmyndafreedilegum asteedum ad murka
lifid Ur greininni.

bPad sem kom enn meira 4 dvart eftir lok
verkfallsins var einbeittur vilji stjéornvalda
til a0 purrka greinina Ut Gr menningar-
landslaginu. Eg var ordlaus pegar ég ferd-
adist um Nordaustur-England skommu fyrir
aldamot i leit ad tokustodum fyrir myndina
Billy Elliot. Par sast varla nokkurt merki pess
i0nadar sem hafdi verid svo sterkur fyrir
aratugi sidan. I hverju porpi 4 faetur 6dru
var mér sagt ad gjallhaugarnir hefdu verid
paktir grasi, virarnir ad lyftunum klipptir,
kolalogin fyllt af vatni, tannhjélin fjarleegd og



became clear that the war on mining was
much more than an industrial one. An act of
cultural cleansing had taken place. Anything
they could pull down or erase, they did.

In the 1980s we were told that we lived in a
postindustrial age, yet bought more and more
factory-made products, and travelled more
and more miles on combustion engines, as
if all this happened by magic. Of course our
lives are not post-industrial, it’s just that we’ve
outsourced the exploitation. Safety standards
in the Ukraine and China are equivalent
to ours in the nineteenth century. But
predictably they didn’t manage to keep all the
damage off-shore. The proud communities
which once were home to unions, pithead
libraries, brass bands, co-op shops - whose
profits were distributed to those who used
them — were left bereft. Whilst the capitalists
got rich from the privatisation of the
nationalised industries, the people who paid
for their utilities got relatively poorer and
poorer.

The battle against the unions during 1984
cost the state more than £20 million a week.
But the cost of losing the industry, in terms of
unemployment benefit, the health care, the
failed attempts to save the local economies,
has cost many billions. You just can’t put
a quarter of a million men (and they were
mostly men) out of work and expect it to cost
nothing. But what we have for that massive

lyftuhGsunum rutt i burtu med jardytum. Pad
vard fljott ljost ad stridid gegn namuvinnslu
var miklu meira en idnadaradgerd. Menn-
ingarhreinsun hafdi att sér stad. Allt sem
haegt var ad mylja nidur eda rydja burt var
1atid hverfa.

A niunda 4ratugnum var okkur sagt ad vid
lifoum & post-idnadartimum en samt keyptum
vid a fleiri verksmidjuvorur og ferdudumst s
meira 4 jarOeldsneytiskninum teekjum - eins
og betta gerdist allt med tofrum. Audvitad
lifum vid ekki & “pést-idnadartimum” - vid
hofum bara tthyst ardraninu. Oryggisstadlar
i Ukrainu og Kina eru eins og hji okkur a
nitjandu old. En fyrirsjaanlega tokst peim
ekki ad einangra allt tjonid i utlondum.
Samfélogin sem einu sinni statudu af verka-
lydstélogum, namubdkaséfnum,  ladra-
sveitum og kaupfélagsverslunum - par sem
hagnadur deildist 4 vidskiptavini — voru svipt
pessum stofnunum. A medan kapitalistarnir
audgudust a einkavaedingu hinna pjoonyttu
iongreina vard folkid sem borgadi fyrir
hishitun fateekara og fateekara i samanburdi

vid b

Stridid sem stjornvold hadu gegn verka-
lydsfélogum namumanna arid 1984 kostadi
riki0 meira en 20 milljénir sterlingspunda
4 viku hverri. En kostnadurinn af pvi ad
missa nidur greinina - atvinnuleysisbeetur,
heilsugaesluuitgjold og misheppnadar tilraunir
til ad bjarga hagkerfi héradanna sem verst
urdu uti — hleypur a4 milljoroum. Pad er ekki
heegt ad segja upp kvartmilljéon karlmanna



expenditure are crushed communities,
horrific levels of mental health problems, ill-
ness and a listlessness of a group of people
who for hundreds of years had vitally with-
stood the most terrible oppressions. Even at
the height of the economic boom of the last
decade, less than half the mining jobs lost
nationally had been replaced in the former

coalfields.

The act of cultural obliteration was a
crucial strategy for the wreckers. That
these communities had managed to be self-
determining places, rich with music and
politics despite the extreme deprivation that
were levelled against them by unregulated
robber barons of capitalism, made a nonsense
of the dominant ideological agenda. The
memory had to be snuffed out. You don’t have
to be a cynic to make the connection with the
recent crisis. That we’ve so readily accepted
the billions robbed from the public purse
to prop up this generation’s robber barons,
without so much as a whimper, seems almost
incredible until we see how alienated we are
from our roots. The distance between us, and
those grandparents or great-grandparents
who fought for and won nationalisation,
seem enormous. They re-appropriated what
had been taken from the people - we are
supinely giving it all back. It’s only now that
the real victory of the 1984-85 strike and its
aftermath is coming into play.
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(og ju, peir voru langflestir karlmenn) og
gera rad fyrir pvi ad pad kosti ekki kronu.
En hvad hafa bpessi gridarlegu utgjold feert
okkur? Samfélég i molum, skelfileg heilsu- og
gedheilsuvandamal og framtaksleysi peirra
sem 1 aldaradir hofdu stadist 6hugnanlega
undirokun. Jafnvel & toppi uppsveiflunnar
fyrir aldamét voru tépud stérf i namum
Bretlands rumlega helmingi fleiri en ny storf
sem skopud voru a fyrrum namusvaedum.
Tortiming menningarinnar var grund-
vallaratrioi i stefnu skemmdarvarganna. A0
pessum hépum félks skuli takast ad mynda
sjalfstjornandi samfélog audgud af tonlist
og politiskri sannfeeringu bratt fyrir atlogu
hinna stjornlausu kapitalistastjornvalda
fletti ofan af pveelu hinnar rikjandi hug-
myndafraedi. Minningunni vard ad tortima
lika. Ekki parf ad vera bolsynismadur til ad
sja samlikinguna vid nyafstadna kreppu. Ad
vi0 skulum taka pvi pegjandi og hljédalaust
a0 hinir stjornlausu kapitalistar pessarar
kynslédar hafi reent almannafé 1 eigin pagu
virdist nanast otrulegt pangad til vid skiljum
hve fjarri eigin rétum vid erum. Fjarleegdin
milli okkar og forfedra okkar, sem bordust
fyrir bj6Onytingu og komu henni 4, virdist allt
ad pvi ébruanleg. Forfedur og -meaedur okkar
endurheimtu pad sem tekid hafdi verio af
folkinu - og vid liggjum & bakinu og latum pad
aftur i hendur barénanna. Hinn raunverulegi
sigur i verkfallinu fra 1984-85 og i kjolfar pess
er fyrst ad koma i1j6s nina.



So in remembering, celebrating, lamenting
our mining past we’re not paying homage to
the dirt, the exploitation or the circumscribed
lives of our forefathers and mothers. We are
acknowledging their hope, their aspiration
for a better world, but also their lack of
tolerance, their anger, their belligerence, and
their willingness not to accept the blatant lies
they were told, their ability to organise and
look after one another, their willingness to
deprive themselves individually to fight for
the common good.

There is no romance in the history of mining
— there is only struggle. To hymn the miners
is to see that the struggle, far from being over,
is still going on, whether we want to admit it
or not.

Lee Hall is a Newcastle-born writer whose plays have
been produced for theatre, radio, television, and adapted
as feature films and musicals. He wrote Billy Elliot (1999),
Cooking with Elvis (2000) and The Pitmen Painters
(2008); his screenplay for Billy Elliot was nominated for an
Academy Award.

Y @theminershymns

Med pvi ad minnast, fagna og harma
namufortid okkar erum vid ekki ad halda
a lofti skitnum og rykinu, ardraninu eda
takmoérkudu lifi forfedra og -maedra okkar.
Vi0 minnumst vonar beirra og metnadar
fyrir betri verdld en einnig pokkum vid
peim fyrir umburdarleysi peirra og reidi,
fyrir barattuvilja peirra og hofnun a
lygas6gunum sem peim voru sagdar; fyrir
skipulagsheefileika peirra og keerleik hvers
i gard annars; og fyrir 6sérhlifni i pagu
almannaheillar.

Pad er engin réomantik i sbgu namuvinnslu
— bara baratta. A0 lofsyngja naimumenn er
ad skilja ad barattan er langt fra pvi ad vera
afstadin; han er enn i fullum gangi hvort sem
vid viljum vidurkenna pad edur ei.

Leikskdldid Lee Hall feddist i Newcastle d Englandi.
Leikverk hans hafa verid synd i leikhisi og sjonvarpi
og hafa kvikmyndir og songleikir verid gerdir eftir
handritum hans. Hann er héfundur Billy Elliot (1999),
Cooking with Elvis (2000) og The Pitmen Painters
(2008). Kvikmyndahandrit ad Billy Elliot var tilnefnt til

Oskarsverdlauna.

byoding Anna Benassi






lceland Symphony Orchestra/

Sinféniuhljémsveit [slands

Founded in 1950, The Iceland Symphony
Orchestra, resident at Harpa concert hall in
Reykjavik, has distinguished itself as one of
the leading Nordic orchestras through its
acclaimed performances and recordings.

The Iceland Symphony Orchestra records

regularly for BIS, Chandos and Naxos and the
first volume of the complete orchestral music
of Vincent d’Indy (Chandos), was nominated
for a Grammy-award for Best Orchestral
Performance in 2009.
This years performance is the orchestra’s
third contribution to the Iceland Airwaves.
In 2011 three works of young Icelandic
composers were on the programme and last
year the orchestra performed Max Richter’s
The Four Seasons Recomposed and For Now
I am Winter featuring the composer Olafur
Arnalds as soloist.
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Sinféniuhljémsveit Islands var stofnud vorid
1950 og hefur um arabil verid i fremstu r60
hljémsveita 4 Nordurlondum. Hljémsveitin
hefur fengid afbragds doéma jafnt fyrir
hljoédritanir sinar sem og tonleika heima og
erlendis. Vorid 2011 vard Harpa, tonlistar- og
radstefnuhis, heimili Sinféniuhljomsveitar
fslands.

Sinféniuhljémsveit Islands hljédritar reglu-
lega fyrir alpjodleg ttgafufyrirteki, m.a. BIS,
Chandos og Naxos. Fyrsti diskurinn med
verkum Vincents d’Indy (Chandos), var til-
nefndur til Grammy-verdlauna fyrir besta
flutning sinféniuhljomsveitar arid 2009.
Sinféniuhljémsveit Islands kemur ni 1 pridja
sinn fram 4 Iceland Airwaves hatidinni. Arid
2011 1ék hun prja verk eftir tvo ung islensk
tonskald, og fyrir ari sidan voru Arstidirnar
fiérar endursamdar eftir breska ténskaldid
Max Richter og verk Olafs Arnalds For Now I
am Winter 4 efnisskranni.



Guadni Franzson

Gudni Franzson has been a leading figure in
Icelandic music life for many years. He is a co-
founder and director of the CAPUT ensemble
for new music, which he conducts regularly
in concerts, tours and recordings, premiering
music by composers from all over the world.
His work in new music has led to invitations
to conduct innovative programmes with
ensembles in Scandinavia, UK and the USA.

As a musician, Franzson’s main instrument
is the clarinet, which he studied in the
Netherlands with masters including George
Pieterson, Walter Boeykens and Harry
Sparnaay. He has appeared as a soloist
throughout Europe, in America and Asia
and has released many recordings, spanning
classical, contemporary and folk music. As
a young player, in 1987, he was granted the

Danish Léonie Sonnings prize.

Franzson has composed music for numerous
theatre, dance and film productions, chamber
and orchestral ensembles including the
Icelandic Symphony Orchestra and the
Iceland National Theatre. In 2007, he founded
Toéney, a centre for creative music education.
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Gudni Franzson hefur verid i forgrunni
islensks tonlistarlifs i morg ar. Hann er einn
stofnenda nuatimatonlistarhopsins CAPUT
sem hann stjornar reglulega a tonleikum,
tonleikaferdalogum og upptokum par sem
hépurinn frumflytur verk eftir ténskald
vida ad. PA hefur hann stjérnad hljém-
sveitum a Nordurlondum, a Bretlandi og i
Bandarikjunum.

Adalhljoofeeri Guona er klarinettan. Hann
nam klarinettuleik i Hollandi undir hand-
leidslu George Pieterson, Walter Boeykens og
Harry Sparnaay. Hann hefur komid fram sem
einleikari i Evropu, Ameriku og Asiu og hefur
gefio Ut fjolda hljémdiska med klassiskri,
nitima- og pjodlagatonlist. Arid 1987 hlaut
Gudni hin donsku Léonie Sonnings-verdlaun
fyrir leik sinn.

Gudni hefur samid tonlist fyrir fjolda leikhus-,
dans- og kvikmyndasyninga auk ténverka
fyrir kammer- og sinfoniuhljémsveitir, p. a
m. Sinféniuhljémsveit Islands og hljémsveit
bj6dleikhiissins. Arid 2007 stofnadi hann
midstodina Toéney fyrir skapandi tonlistar-
menntun.

n



Johann Johannsson

Johann Joéhannsson’s background is in
Iceland’s vibrant alternative music scene,
but his most well known work combines
classical orchestration with electronic music.
He has performed at venues all over the
world, including Centre Pompidou, London
Barbican and Brussels Palais des Beaux Arts.
Johannsson has composed scores for
numerous international feature films, and
recently completed the score for James
Marsh’s Theory of Everything and Denis
Villeneuve’s Prisoners. Johannsson has
won awards for his film music at the Rhode
Island and Sapporo International Film
Festivals, amongst others. He has also
worked extensively for theatre and with
contemporary dance; such collaborations
include the internationally renowned choreo-
grapher and dancer Erna Omarsdottir. His
varied discography includes Virthulegu
Forsetar (Touch 2004),
hour-long fanfare for pipe organ and brass;
Fordlandia (4AD 2008), a cinematic ode
to the city Henry Ford tried to build in the
Amazon jungle and Copenhagen Dreams
(NTOV 2010), a visual and musical tribute

to his hometown at the time and its people.

a drone heavy

Johannsson is managed by Spectre Vision.

Y @johannjohannsson
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Johann Jbéhannsson kemur dur liflegum
heimi 6hefdbundinnar ténlistar 4 Islandi en
pekktustu verk hans blanda saman klassiskri
hljomsveitaratsetningu  og  elektroniskri
tonlist. Hann hefur komid fram vida um heim,
b.4 m. i Centre Pompidou i Paris, Barbican i

London og Palais des Beaux Arts i Brussel.

Johann hefur samid tdnlist vi0 margar
alpjéolegar kvikmyndir. Hann hefur nylega
lagt lokahoénd a toénlistina vid Theory of
Everything eftir James Marsh og Prisoners
eftir Denis Villeneuve. Kvikmyndaténlist
Jéhanns hefur unnid til verdlauna, m.a. 4
alpjodlegum kvikmyndahatidoum i Rhode
Island og Sapporo. Hann hefur einnig starfad
i leikhtisi og med nutimadansflokkum, m.a.
med hinum heimspekkta dansara og dans-
hofundi Ernu Omarsdéttur.

Johann hefur gefid Ut margvislega diska,
b. & m. Virdulegu forsetar (Touch 2004),
klukkutimalangan ladrapyt fyrir pipuorgel
og malmblasara; Fordlandia (4AD 2008),
kvikmyndado til borgar sem Henry Ford
reyndi ad byggja i Amason-frumskéginum; og
Copenhagen Dreams (NTOV 2010), sjénrana
og tonraena heidrun paverandi heimabagjar
sins og ibtia hans. Umbodsmadur Johanns er
Spectre Vision.



Bill Morrison

Bill Morrison‘s films often combine rare
archival material set to contemporary music.
“Decasia” (67 min, 2002), his collaboration
with the composer Michael Gordon, was
selected to the US Library of Congress’
2013 National Film Registry, becoming the
most modern film to be named to that list.
Morrison’s films are also in the collection
of the Museum of Modern Art, Walker Art
Center, and the EYE Film Institute. He is
a Guggenheim fellow and has received the
Alpert Award for the Arts, an NEA Creativity
Grant, Creative Capital, and a fellowship
from the Foundation for Contemporary Arts.
His theatrical projection design has been
recognized with two Bessie awards and an
Obie Award.

In 2014 “The Great Flood” (78, 2014), with
soundtrack by Bill Frisell opened theatrically
and was released on DVD by Icarus Films,
and “The Miners Hymns” (52 min, 2011),
with score by Johann Johannsson, toured
with live musical performances in the US,
Netherlands and UK. Bill also premiered
“Beyond Zero 1914-1918”, a collaboration
with the composer Aleksandra Vrebalov and
the Kronos Quartet. In October - November
2014, Morrison will have a midcareer
retrospective at the Museum of Modern Art,
NY.

YW @decasia
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I kvikmyndum Bills Morrison blandast oft
saman sjaldséd eldra efni og nysamin tonlist.
Myndin Decasia (67 min., 2002), sem hann
vann med tonskaldinu Michael Gordon,
var valin a kvikmyndaskra Landsbokasafns
Bandarikjanna 4rid 2013 (US Library of
Congress 2013 National Film Registry) og er
nyjasta kvikmyndin sem tilnefnd hefur verio
til pessarar skrar. Myndir Morrisons ma
einnig finna 4 sé6fnum svo sem Nylistasafni
New York-borgar, Walker Art Center-
midstod og EYE Film Institute. Hann hefur
fengid styrk frd Guggenheim-stofnuninni
og er handhafi Alpert-listverdlaunanna.
Einnig hefur hann notid annarra styrkja,
m.a. Creativity Grant frA NEA og styrkja
fra Creative Capital og Foundation for
Contemporary Arts. Auk pess hefur hann
hlotid tvenn Bessie-verdlaun og ein Obie-
verdlaun.

Arid 2014 var kvikmynd hans The Great
Flood (78, 2014) med tonlist eftir Bill Frisell,
frumsynd og gefin ut 4 mynddisk af Icarus
Films. Sama ar var ferdast med adra mynd
Morrisons, Sailmar namumanna [The Miners’
Hymns] (52 min., 2011), me0 lifandi flutningi
tonlistar eftir Johann Jdéhannsson, um
Bandarikin, Holland og Bretland. Morrison
frumflutti einnig Beyond Zero 1914-1918,
vi0 tonskaldid Aleksandra
Vrebalov og Kronos-kvartettinn. I oktéber og

i samstarfi
névember 2014 heldur hann yfirlitssyningu

4 verkum sinum i Nylistasafni New York-
borgar.
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The orchestra/hljémsveitin

7.1.2014

1. FIBLA
Una Sveinbjarnardéttir
Zbigniew Dubik

Jaliana Elin Kjartansdottir
Agusta Maria Jonsdéttir
Résa Gudmundsdéttir
Olga Bjbrk Olafsdéttir
Margrét Kristjansdottir
Mark Reedman

Andrzej Kleina

Palina Arnadéttir

Bryndis Palsdottir

Laufey Sigurdardéttir

2. FIDLA

Helga béra Bjérgvinsdottir
Kristjan Matthiasson
Laufey Jensdattir
Margrét borsteinsdottir
Greta Gudnaddttir
bérdis Stross

Christian Diethard
Roland Hartwell

Olsf borvardsdéttir
Déra Bjérgvinsdottir

VioLa

Sarah Buckley

bérarinn Mar Baldursson
Jénina Audur Hilmarsdattir
Eyjolfur Alfredsson
Kathryn Harrison

Gudrun bérarinsdottir
Stefania Olafsdéttir

Herdis Anna Jonsdéttir

Arna Kristin Einarsdottir framkvamdastjéri

Arni Heimir Ingélfsson listraenn radgjafi
Margrét Sigurdsson fidrmdlafulltrai
Grimur Grimsson svidsstjori

PRODUCTION CREDITS

Production Manager: Jerad Schmoer, Charcoalblue

Sound Engineer: lvan Ragnarson

SELLO

Hrafnkell Orri Egilsson
Sigurdur Bjarki Gunnarsson
Bryndis Bjérgvinsdéttir
Jalia Mogensen

Lovisa Fjeldsted

Olaf Sigursveinsdéttir
Bassi

Pall Hannesson

Dean Ferrell

Jéhannes Georgsson
bérir J6hannsson

FLAuTA
Hallfridur Olafsdéttir
Martial Nardeau

086
Matthias Nardeau
Peter Tompkins

KLARINETT
Einar J6hannesson
Ranar Oskarsson

FacoTT
Brjénn Ingason
Runar Vilbergsson

HornN

Emil Fridfinnsson

Stefan Jon Bernhardsson
borkell Jéelsson

Lilja Valdimarsdoéttir

Anna Sigurbjornsdéttir tonleikastjéri

Hjordis Astradsdottir freedslustjori

Margrét Asa Johannsdéttir nétna- og skjalavérdur
Sigpér J. Gudmundsson svidsstjori

With thanks to Iceland Symphony Orchestra and Iceland Airwaves Festival.
The Miners Hymns was an original commission for BRASS Durham International Festival 2010.
Enabled by Northern Film + Media and the UK Film Council's Digital Film Archive Fund, supported

by the National Lottery and Arts Council England.

Image credit: Methodism and the Miner courtesy

of the North East Film Archive
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TROMPET

Einar Jénsson

Eirikur Orn Palsson

Asgeir Steingrimsson
Gudmundur Hafsteinsson
Jéhann Stefansson
Vilhjalmur Ingi Sigurdarson

BAsUNA

Oddur Bjérnsson

Sigurdur borbergsson

Jén Halldér Finsson

David Bobroff, bassabasuna

TuBA
Nimrod Ron
Finnbogi Oskarsson

SLAGVERK
Steef van Oosterhout
Frank Aarnink

KVARTETT

Una Sveinbjarnardottir
Greta Gudnaddttir
Sarah Buckley
Hrafnkell Orri Egilsson

Margrét Ragnarsdottir markads- og kynningarstjéri
Greipur Gislason verkefnastjori

Una Eypérsdéttir mannaudsstjéri

Monika Abendroth umsjénarmadur

& €0y, Supported using public funding by
&
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TASTY AIRWAVES

Feeling hungry after a great concert?
How about a beer and some great food in
comfortable surroundings? We offer all
that and more.

We are open until 2 a.m. during Iceland
Airwaves (kitchen closes at midnight).

Hungry? Thirsty?
Hamburger, sushi or A large beer and
a couple of'open sandwiches. a schnapps of your choosing.
1.800,— 1.500 —

WWW.SMURSTODIN.IS
AIRWAVES SPECIAL OFFER FROM 8 PMm



©

SINFONITUHLJOMSVEIT
ISLANDS

Fivar { Nordurljosum

Mid. 25. feb. » 20:00 Tryggid ykkur mida
Fim. 26. feb. » 20:00

Med framurskarandi og seidandi svidsfram- Eivarar sem morg hver ma heyra a nyjustu
komu hefur séngkonan og lagasmidurinn pl6tu hennar, Room. Hljémsveitarstjéri er
Eiver Palsdéttir sungid sig inn i hug og hjortu Bernhardur Wilkinson.

fslendinga. NG sameina Eiver, hljémsveit

hennar og Sinféniuhljémsveit islands krafta Tryggid ykkur saeti a Eiveru og Sinféniu-
sina i Nordurljésum i Horpu og flytja l6g hljémsveit islands.
GAMMA Kl YW @icelandsymphony  #sinfol4

Midasala » nfonia.is » arpa.is » Midasalaianddyri Hoérpu » Simi: 528 5050 » Opid 9-18 virka daga og 10-18 um helgar




